
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE COLLECTOR AND ART CRITIC. 



AMERICAN 
COLLECTIO NS 




XVI. 

COLLECTION OF MR. CATOLINA LAMBERT. 

{Belle-Vista, Paterson, N. J.) 

America is a new world — yet has it much that the old world boasts. 
Mrs. Hemans sings of 

"The stately homes of England 

How beautiful they stand, 

Amidst their tall ancestral trees, 

O'er all the pleasant land." 

A few such halls have been built here. They are not ancestral courts, 
the manor has not been given in feudal times, the owners have not come 
into possession by the accident of birth — these homes stand for brawn 
and brain. 

Not a score of miles from the metropolis towards the Jersey moun- 
tains, resting against a background of high rocks, crowned with a 
water-tower, hanging as it were on a ledge, standing amid a park of 
tall trees and sloping sward, with lodge and keep, stables as commo- 
dious as the hall, cloister and conservatories, stands Belle- Vista, built 
by Catolina Lambert, the silk manufacturer of Paterson. 

There are stately homes in England. There is Penshurst, the home 
of the Sydneys, Warwick Castle, Wilton House, Alton Towers in busy 
Staffordshire ; Chatsworth, the "Palace of the Peak," Cobham Hall and 
Knob House in county of Kent. They are British strongholds with 
magnificent architectural features — Belle- Vista is an American home of 
royal proportions and conveniences for comfortable living, which none 
of these can claim. Mount Edgcumbe, in Cornwall, invites the view of 
Plymouth roadstead and far off Eddystone lighthouse — here the eye 
sweeps from West Point up the river to Sandy Hook, and it traverses 
the umbrous Palisades and New York's broken skyline. Of Hardwick 
Hall in Derbyshire it is said : 

"Hardwick Hall, 
More glass than wall" — 
stand on some late winter afternoon at the foot of the rocks and then 
witness the Turneresque flames that leap and burn as the departing 
sun glints on the window-plates of the castle above. 

Such is this American stately home. 

It contains a private collection of paintings of which something may 
be said. 

They are all oil paintings. Five hundred and fifty-eight. A few 
names to begin with: Monticello, of whom there are thirty examples; 
Michel, represented by twenty-one canvases; a like number from the 
brush of Monet ; a half score each of Sisley and Pissaro ; a halt dozen 
of Courbet, a like number of Renoir and of Boudin, sixteen examples 
of that mad genius, Blakelock, rushing from his piano with its weird 
and melancholy notes to create his trembling, stirring strains of nature 
studies. 

But let us glance over the walls of that admirably designed, top- 
lighted centre-hall, with three tiers of wall spaces, here and there a cabi- 
net for special pictures, the whole structurally designed by Mr. Lam- 
bert himself. Then we see the eclectic taste of this collector. For 
there are Heffner, the Ruysdaels, Van Goyen, Paolo Veronese, Sir God- 
fried Kneller, Verestchagin, Boggs, Ribera, Constable, Childe Hassam, 
the younger Crome, Calcott, Bigg, Albert Cuyp, Antonio de Pereda, 
Ramsay, Beechey. 

It pleases me to take the names at random. 

Then further we see John Russell, Catherine Reid (who with An- 
gelica Kauffmann were the only women members of the Royal Acad- 
emy), Puvis de Chavannes, our own George McCord (and the best 
picture that has ever left his easel), Karel du Jardin, George Morland, 
Hogarth (his celebrated Price family, one of the few old English cab- 
inet portrait pieces), Huguet, Montenard, Leader, Roybet (two ex- 
quisite examples), a Marcius Simon, Molenaer, TenKate, DeHaas, 
Carleton Wiggins, Couse. 

To give a catalogue with all the titles and systematically arranged as 
they hang here on the walls would be to make a museum description, 
and there are five hundred and fifty-eight. 

But speaking of a museum— that brings up the thought of bequests 
and gift horses and all that. And these paintings were selected with 
judgment, and bought with great discretion, and taste and study gar- 
nered these examples. 

There is a peculiarity to be noted here. Yonder hangs a canvas 
bought from an English home where for fifty years it had been known 
as having been painted by Rembrandt van Ryn. At one time it had 
been disputed. Doctor Bredius had been called in and stated that 
"while Vanden Eckhout sometimes had painted a better picture than 
Rembrandt, and this canvas might have been painted by the favored 
pupil the old head bore indubitable evidence of the master's brush, 
and he wished so to confirm." But Mr. Lambert prefers to call his 



P i C 2? r f "fe or ? the ? ch ° o1 of Rembrandt"— a notion? Well, let it go 
at that. It shows the value of the other names. 

In some of the old homes of England there are picture galleries, 
inere is Essex Lodge, at Brixton, Singleton House, Hope Lodge, the 
home of the Mendel family, all of Manchester; Springwell House, of 
Liverpool; Cavendish House, near London. There are, or have been, 
the collections of Mr Pender, Henry Bicknell, the Duke of Buccleugh, 
Lady Wallace, Hartford House, the Duke of Devonshire, Sir Coutts 
Lindsay, the Foundling Hospital, the Marquis of Lansdowne, at 
Bowood; the Earl of Northbrook, Mr. Alfred Rothschild, Mrs. Joseph, 
Mr. Charles Morrison, Captain Holford, Dorchester House— none has 
a collection to be compared with the one we enter now, nor is anything 
at all comparable to be found in this country. 

Yonder as we stand under the dome of that central hall, is a 
vista of a large double gallery. Here hang the masterpieces. The best 
of the early Italian, a dozen bust portraits of the great Englishmen, a 
score^of portraits by Rembrandt, Van der Heist, Mierevelt, van Ceulen, 
van Ravesteyn and others of the Dutch school, the lordly full-lengths 
by Reynolds, Lawrence, Dobson. There is the portrait of a man by 
Barker, of Bath, the great landscapist, who influenced by the Dutch, for 
a year or two painted alchemists and the like, and only a dozen per- 
haps in all. 

There are fourteen Madonnas. Prominent of these is a rare example 
of Andrea Salai, called Sallaino, the pupil of Leonardo da Vinci. This 
authenticated painting shows the greenish and rosy tones, combined in 
a peculiar and pleasant fashion, which are also found in the only exam- 
ple which hangs m the Brera, Milan. A magnificent Botticelli, madonna 
and child, hangs as pendant, which displays that wonderful power of 
fancy and execution, those elongated but graceful lines and that ex- 
quisite coloring which make him the chastest of the Florentines. 
Crowning the centre of the long wall is an "Assumption" by Antonia 
Pereda, whose versatile brush lovingly touches the Madonna, the angels, 
the clouds, and etherializes all with sufficient colors of delicate shades, 
bringing together rare combinations of choicest effect. Under it hangs 
the "Madonna del Rosario," by Murillo, simple in character, dignified 
in treatment, rich in color. 

We turn to the portrait of the Countess of Rockingham by Sir Joshua 
Reynolds, a superb portrait, and again at the end of the gallery we 
see Sir Thomas Lawrence's famous "Daughters of Lord Londonderry." 
This canvas is perhaps the most important example of the brush of this 
most popular of the presidents of the Royal Academy. To these girls 
he gave all the beauty and vivacity in which no other English painter 
ever rivalled him. The landscape setting is as adequately and skillfully 
handled as in the best of his works. 

To continue pointing out each one of the one hundred gems, repro- 
ductions of which are now being gathered in a magnificent private 
publication, would be too exhaustive. It merely need be said that Mr. 
Lambert, with generous and kindest hospitality, welcomes all lovers of 
art to view his collection. The gathering of these and their constant 
study have been to him a safety valve in all the toil and strain of an 
arduous business life. To visitors their admiration may be the most 
genuine enjoyment of culture and refinement. 

I would herewith add the names and titles of these one hundred gems 
which fitly represent the value of the entire collection : 

i. Careno de Miranda, "Assumption of Virgin." (72x48.) 

2. Carenode Miranda, "Assumption of Virgin." (72x48.) 

3. Antonio Pereda, "The Assumption." (58x46.) 

4. Bartholome Murillo, "Madonna del Rosaria." (64x45.) 

5. Peter Paul Rubens, "Madonna, Child and St. John." (58x44.) 
JS. Sandro Botticelli, "Madonna and Child." (39x23.) 

"7. German School, "Madonna and Child." (22x38.) 

8. - Guilio Romano, "Madonna and Child." (24x36.) 

9. Salai Andrea, "Madonna and Child." (24x21.) 

10. Francisco Raibolini, "Marriage of St. Catherine." (38x44.) 

11. Jnnocenzo da Imola, "Madonna." 

12. Italian School, "St. John the Baptist." (22x26.) 

13. Francisco Pacheco, "Portrait of Spanish Lady." (45x60.) 

14. Paolo Veronese, "Portrait of Lady." (24x52.) 

15. Bronzino (Allori), "Portrait of Lady." (27x36.) 

16. Sir Ant. Van Dyck, "Portrait of Sir Arnold del Roy." (72x48.) 

17. Daniel Mytens, "Portrait Marquis of Huntley." (88x52.) 

18. Sir Ant. Van Dyck, "Mystical Marriage of St. Catherine. (62x58.) 

19. Jan Looten, "Landscape." (64x68.) 

20. Rembrandt Van Ryn, "Portrait of Old Man." (31x40.) 

21. Rembrandt Van Ryn, "Joseph Relating His Dream." (68x64.) 

22. Rembrandt Van Ryn, "Saskia, Wife of Rembrandt." (24x31.) 

23. Ferdinand Bol, "Portrait of Rembrandt." (22x28.) 

24. Frans Hals, "Portrait of Old Lady." (31x40.) 

25. Bart. Van der Heist, "Portrait of Gentleman." (32x45.) 

26. M. Jan Mierevelt, "Portrait." (45x62.) 

27. Jan Van Ceulen, "Portrait." (34x42.) 

28. Nicolas Maes, "Portrait of Old Lady." (40x50.) 

29. Van der Vliet, "Portrait of Man." (28x32.) 

30. Van der Vliet, "Portrait of Lady." (28x32.) 

31. Sir Ant. Van Dyck, "Portrait of Gentleman." (32x42.) 

32. Nicolas Maes, "Portrait of Lady." (40x50.) 

33. Sol. Van Ruysdael, "Marine." (36x48.) 

34. Adrian Van Ostade, "Game of Cards." (18x22.) 

35. Van der Werff, "Christ and St. Thomas." (22x24.) 
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(Five panels, each 



Aart Van der Neer, "Moonlight Scene in Holland." (22x24.) 

Paulus Moreelse, "Sheriff of Dordrecht." (24x29.) 

Dutch School, "Rembrandt's Apostle." (15x18.) 

Jan. Van Ravesteyn, "Portrait of Lady." (25x30.) 

Pourbus, the Younger, "Portrait of Lady." (26x31.) 

Bart. Van der Heist, "Portrait of Gentleman." (25x30.) 

Matthew Elias, "Portrait of Lady." (22x26.) 

Jan. Van Ravesteyn, "Portrait of Lady." (25x30.) 

Jansen Van Ceulen, "Portrait." (25x30.) 

Gabriel Metsu, "Interior." (28x32.) 

Ludwig Van der Heist, "Portrait of Lady." (38x46.) 

Visconti, "Landscape." (30x38.) 

Teniers, the Elder, "Landscape." (48x60.) 

Teniers, the Younger, "The Five Senses." 

9x13.) 
Sir Thomas Lawrence, "Daughters of Lord Londonderry. 

(96x80.) 
Sir Martin Shee, "Lord Cooper's Family." (50x60.) 
George Barrel Willcock, "Landscape on Thames." (54x72.) 
Sir Edwin Landseer, "Duke of Sutherland and Dogs." (46x58.) 
William Dobson, "Portrait of Duke Hamilton." (40x52.) 
Gerhardt, "Portrait of Lady Digby." (32x42.) 
Sir Thomas Lawrence, "Portrait of Two Ladies." (40x50.) 
Johann Zoffany, "Portrait of Lady." (40x50.) 
George H. Harlow, "Portrait of Gen. Deyo." (38x50.) 
Sir Thomas Lawrence, "Portrait of Lady Dudley." (40x52.) 
Sir Thomas Lawrence, "Portrait of Duke of Wellington." 
Sir Thomas Lawrence, "Portrait of Mrs. Lambert." (40x50.) 
Sir Thomas Raeburn, "Portrait of Mr. McKenzie." (40x50.) 
Jno. Opie, "Sleeping Child." (40x50.) 
Thomas Gainsborough, "Portrait of Gen. Deyo." (40x50.) 
Francis Cotes, "Portrait of Lady." (36x45.) 
Sir Peter Lely, "Duchess of Portland." (40x50.) 
Sir Joshua Reynolds, "Portrait of Himself." (25x30.) 
Sir Joshua Reynolds, "Portrait of Mrs. Bennett." (25x30.) 
Thomas Barker, of Bath, "Portrait of Old Man." (27x32.) 
Sir Thomas Lawrence, "Portrait, The Sisters." (25x30.) ^ 
Sir Thomas Lawrence, "Portrait of Lady." (25x30.) ""' 

Richard Wilson, "Tivoli, Landscape." (40x50.) 
Richard Wilson, "Landscape." (40x50.) 
Sir Thomas Lawrence, "Portrait of Lady." (30x40.) 
Sir Peter Lely, "Portrait of Duchess of Leicester." (25x30.) 
Sir William Beechey, "Portrait Young Lady." (25x30.) 
Sir Henry Raeburn, "Portrait Lady." (27x32.) 
John Hoppner, "Portrait Lady." (25x30.) 
George Romney, "Portrait Sir Wm. Hershel." (25x30.) 
George Romney, "Portrait Old Lady." (25x30.) 
James Ward, "Portrait of a Man." (25x30.) 
George H. T. Harlow, "Portrait Mrs. Kemble." 
John Bernay Crome, "Moonlight at Yarmouth." 
William H. Crome, "Old Mill." (24x36.) 
Joseph Stannard, "Landscape." (25x36.) 
Sir Joshua Reynolds, "Countess of Rockingham.' 
Rigaud, "Francis of Austria." (44x66.) 
Rigaud, "Empress of Austria." (44x66.) 
Unknown, "Portrait of Lady." (44x56.) 
Diaz, "Figure and Landscape." (36x48.) 
Jules Dupre, "Landscape." (24x30.) 
Diaz. "Landscape." (20x24.) 
C. F. Daubigny, "Apple Blossoms." (22x30.) 
George Michel, "The Old Tower." (22x48.) 
Rousseau, "Wood Interior." (10x14.) 
Eugene Delacroix, "The Lion." (18x28.) 
Constant Troyon, "Monarch of the Field." 
J. B. C. Corot, "Landscape." (15x20.) 
Anastassi, "Snow Scene." (16x22.) 
Puvis de Chavannes, "Autumn." (32x40.) 

Puvis de Chavannes, "St. Geneveva" (Original Model of Pan- 
theon Picture). (102x56.) 
Monticelli, "Autumn Scene." (20x38.) 
Monticelli, "Vestal Virgins." (20x40.) 



(25x30.) 
(26x38.) 



(40x46.) 



(15x18.) 



A query was recently received about artists' palettes, and I would 
refer those interested to a book published by Macmillan & Co (Lon- 
don), called "Sketching from Nature," by Tristram J. Ellis, which in 
a chapter on "Choice of Colors for Sketching," gives the palettes of 
the following prominent artists : Oil Painters— Lord Leighton Sir Law- 
™ nc ^l ma ; Tadema ' RA - Vicat Cole > RA -; Mr. J. C. Hook, RA : 
JJ r V W - Q;Orchardson, R-A. ; Mr. W. W. Ouless, R.A; J. Pettie, R.A • 
H. Stacy Marks, R.A. ; Mr. Luke Fildes, R.A. ; Mr. Peter Graham, R 
A. ; Mr. Val Prmsep, R.A. ; Mr. Marcus Stone, R.A. ; Mr. Colin 
Hunter, A.R.A. Water-color Painters-Sir J. D. Linton; Hamilton 
Macallum; Thomas Collier, R.I.; Keeley Halswelle, R.I. ; Mr. Frank 
Dillon, R.I., and Mr. E. A. Waterlow, A.R.A. 
* * * 

A ca i al °g ue . J 138 be en received from Joseph Baer, of Frankfort-on- 
Main, filled with an astounding array of books for the antiquarian and 
artistic taste, in which Miniatures have an important place 




HENRY MOSLER. 

THE LAST MOMENTS. 
(47X63.) 

The Mosler collection, which will be sold in a few days, offers to the 
collector of genre pictures an excellent opportunity to acquire exam- 
ples from the brush of this popular artist, who might be characterized 
as an Americanized Munich-man. While in his earlier work the 
painter followed somewhat closely the academic lines of the Dussel- 
dorf and Munich schools, he soon cut loose from their finicky ways 
and his remarkable aptitude for composition enabled him to present 
most striking scenes, replete with human interest. His strong and ex- 
act drawing, harmonious palette and spirit of grace, pervade every one 
of his canvases. Doubtlessly these examples will widely be scattered 
to be added to representative collections of American art. 

There are ninety oil paintings and eight watercolors besides an in- 
teresting array of studio effects, together with three score of paintings 
by foreign artists, old and modern. 

. A reproduction of one of the Mosler pictures is found above. It is one 
on which the artist received a gold medal at Vienna, and a silver medal 
at the Paris Exposition of 1889. 

* * * 

The Ozias Dodge exhibition at the Wunderlich Gallery is, if not 
striking, at least of some passing interest, while the F. Hopkinson 
Smith exhibit at the Avery Galleries — "it's the same thing over again," 
as the song has it. 

* * * 

Collections from various sources — which generally means caveat emp- 
tor— seem now to be the usual offerings at the Fifth Avenue Art Gal- 
leries, which sometimes seek somehow to add dignity and distinction to 
the sale by the announcement: "S. P. Avery, Jr., will assist in the 
management of the sale." This is rather a reflection on the occasions 
when Mr. Avery does not assist. But to the sale which took place last 
week the footnote is added. In this case it cannot have meant much. 
With a good example by Charles H. Davis, an early Charles Melville 
Dewey, two by Leonard Ochtman, and a few others, there was a motley 
medley of Meyer von Bremen, Verboeckhoven, and some canvases with 
higher sounding names, that were better left in Liberty street. But 
the "Salvator Rosa" was a caution.. I wonder who has it now. 

* * * 

Painter — How do you like the picture? * 

Critic (sardonically) — H'm; it might be worse. 

Painter (offended)— Sir, I hope you will withdraw that statement 

Critic— All right, then ; it couldn't be worse ! 

^ ^ , —Tit-Bits. 

* * * 

Collectors of curios would be interested in the Minneapolis collection 
of Mr. Nathaniel F. Warne#, who has amassed a wonderful aggrega- 
tion of many valuable objects. In his collection are found heads of 
wild animals among which one of a white-tailed buck whose antlers 
have the remarkable number of thirty points ; also the heads of buffalo 
antelope, mountain goat and mountain sheep. A long step it is to brass 
candlesticks, mugs, Dolton and Minton ware, Royal Worcester French 
mahoganies Oriental art and Flemish ware, extra illustrated works and 
editions de luxe— it is all found in the museum of this ambitious col- 
lector of the rare and beautiful 



